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Source:	Paracumbé	por	el	uno,	E	Mn.	811 Phrases	end	at	the	(1)	down	beat
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Source:	Zarambeque	criollo,	Fernández	de	Huete,	E	Mn	R.	9749
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El	paseo
Harpsichord

1.	Paracumbé	-	Zarambeque	-	Seguidillas	-	San	Gerónimo
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Pasacalle	para	comenzar	las	seguidillas,	
Santiago	de	Murcias,	Codice	Saldivar

Source:	Seguidillas,	Santiago	de	Murcia
Códice	Saldivar
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