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





 


 

















 

















 
















 



















  

 
   

   

56


 


















 















 


















 





















 





  

     

 
   

 
 

60


 




















 


















 



















 



























  

 
   

La	Española

   

E64


 


















 


















  







 









 







 















 


   

 
   

   

68


 








 









 






















 


    


 







 








 













  

 
   

 
 

72
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










 


 


















 





 









 



















 















  

 
   

   

76


 














 
















 
















 
































  

 
   

   

80


 
















 
















 


















 




























  

 
   

   

84




















 
















 















 















 








  

 

   





   

88



      


               





           

 
La	inconstante 	=	182







     
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




      
         

 
       

 

   


 
 



      

  

 



Andantino 	=	92




Vivacissimo 	=	182












 

 

    

95

      



      

      
 









   


     





  

  











     

99


    

          



        

 


 






     


  

 


 




   

 



Andantino 	=	92





 

   

 



103

 


 
 

 



 



 










 




    

  



 








 




 



 



107





           
                    

  



  


  
 


  

 
La	tempestad	(the	storm) ( 	=	112)







G111
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            
          

           



      

   
  

 
114

        
              

           









       

 
117

                    
              

     
 


     

 
120



           
           


  

   
  

  





123

        
    

          
          


 





 





 




  
  

  











125

9Pianoforte



                    
    

         

  
 

 




 





 


  

  











127

           
           

         

  











129

        
    

                     


 

 
 











  
  

  











131

                    
    

         

  
 

 




 








  

  











133



          
           

           



           
                         

 
poco	accel.poco	accel.







135

10 Pianoforte



 




  
 







           





    

 










 





 

 



















 





 







   




   


 


 
 






 


 
 



  

 
poco	lentandopoco	lentando Più	mossoH138





 

 

 












  


 
  
 
















 
 













 
 

 




















 





 







   


 






























































  

 
143








  



 

 














  












 

 

















  





















   


 





 






 


 
 












 







     

 
148





 













  



 

 
 


 




 




























 
 














   




 

 

 




  

 


lentando



153




 
















 


















 

















 































  

 
   

rall.rall. La	calma 	=	92

   

I157

11Pianoforte




 




















 



















 





















  

 
  

  

161


 



















 























 
 

















 
 













  

 
 

 
 

 

164

 


 
 









 
  





  

 
   

 

 

morendomorendo

  

168

12 Pianoforte


